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The Stories We Tell
• Nature
• Family/personal experiences
• Society/Social Justice
•  Exploring Emotions, connection, mental health
•  History
•  Fantasy
• Value (Advocacy)



In the choral classroom and 
performance, storytelling 

occurs through text, 
staging, visual impact, 

theatrical interest. 

E l e m e n t s  o f  
S to r y te l l i n g  



Read with Intention
Thoughtfully Consider
Interpret
Know

Text Exploration



Connect
Message from Author

Fully know the text and, when possible, 
what inspired the text before programming

Allow for the singers to interpret the poetry. 
They may resent new insights that changes our 

interpreation musically!

Message from Composer
Text Painting - How has the composer 
interpretted the poetry and message? What 
compositional elements are employed to express 
that?

Melodic line, harmony, harmonic progression, 
articulation, texture, instrumentation



Let Your Voice Be Heard
Matthew 

Emery



MacBeth, William Shakespeare



I Am His Child, Moses Hogan

I may not be all that you are,
I may not be a shining star

but what I am I thank the Lord 
for making me His child.

Thank you Lord for hearing every 
prayer.

Thank you Lord for just being there.
Thank you Lord, thank you Lord, 
for I am not worthy of your Love.

So don’t use me, or abuse me
for I am His child.

Don’t tease me, or mistreat me,
for I’m still His child, 

you can even talk about me. 
But I’m still His child.



Quote
" A s  t h e  p e r f o r m e r ,  i f  y o u  f e e l  

t h e  s a m e  a t  t h e  e n d  o f  t h e  

s o n g  a s  y o u  d i d  w h e n  y o u  b e g a n ,  

y o u  a r e  m i s s i n g  s o m e t h i n g . "  

-  D r .  T r i n e i c e  R o b i n s o n - M a r t i n



Creative 
Per formances

Staging MovementImagery
• Visualize the stories 

and emotions in the 
text

• Use imagination, 
both singers and 
teachers

Consider different formations:
• Mix voices
• Use full riser and performance 

space
• "Family" clusters
• New formations

• Visual appeal for the 
audience

• Movement s to tell a story.  
• "Dance"'/choralography
•  Hand gestures
• New formation
• Props



Creative 
Per formances

Staging MovementImagery
Listen to 

"I Am His Child" 
-Moses Hogan

Watch "Hive of Frightened Bees"
-Andrea Ramsey

Watch "The Open Hand" 
- Susan LaBarr

Cincinnati Youth Choir 
performance incorporating sign 

language



Programming
Telling a larger story
• Is the program a run of single octavos?  
• Is it sharing a bigger picture/message?
• Is there a theme to the concert or a theme to a set?
• Is the message of the repertoire meaningful to the singers?   If not, 

how can you make it so?
• Can you draw in a larger audience, expanding support network of 

adminstration and donors?


